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1. HA JAJIEKO AMA3OHKE
(nepesoo Camyuna Hrosenesuua Mapwaka)

Ha nanéxoii AMa3oHKke He ObIBaJI 1 HUKOTZA.
Tompko «JloH u «Marnanmaay - OBICTPOXOIHBIC CY/a,
Tonbko «lon” 1 «MarganuHa» XoIaT o MOPIO TyAa.

W3 JIuepnynbCcKoil raBaHu, BCera Mo 4eTBepram,
Cyna yXozsT B IUIaBaHbe K JaJIEKUM Oeperam.
[IneBYT OHM B Bpasunuto,

U st xouy B bpasmimio k ganékum Oeperam.

Hmcoraa BBI HC HaﬁﬂéTe B HAlIUX CEBCPHBIX JICCax
ﬂJ’II/IHHOXBOCTHX Aryapos, 6p0HeHOCHBIX qgepenax.
Hmcoraa BBI HC HaﬁﬂéTe B HAlIUX CEBCPHBIX JICCax

Ho B conneunoit bpasunuu, bpazunuu moeit
Takoe n300mIMe HEBUIAaHHBIX 3BEpEH.
VBuky nu bpazunnto,

VBuky mu Bpasunuio 1o crapoctu Moeit?

2. TOMEP
(nepesod Anexcanopa Anexcanoposuua I[l]epbakosa)

Tomep Bce JereH bl Ha CBETE 3HAI,
U BcE moaxopsiiee U3 cTapbs

OH, He IIEPEMOHSICh, TICPECHIMAT,
Ho ¢ Gireckom, - ¥ TaK ke Jemaro s.

A neBku ¢ 6azapa fa JIoJ IPOCTOH
U Bce 3HATOKM M3 MOPCKOH OpaTBEI
CMeKanu: HOBHHKA-TO ¢ OOpOJIoi, -
Ho corymranu Tuxo - Tak e, KaK BBI.

T'omep ObLT yBepeH: HE TIOIPEKHYT

3a 3TO IpH BCTpeye BO3JIC KOPUMBI,

A pazBe 4TO JPYKECKHU MMOJMUTHYT,

W oH nmogMuTHET - HY TaK ke, KaK MbI.

1. NA DA-LYO-KOJ A-MA-ZON-KE
(Russian text by Samuel Marshak)

Na da-lyo-koj A-ma-zon-ke ne by-val ja ni-kog-da.
Tol’-ko «Don» i «Mag-da-li-na» - by-stro-khod-ny-je su-da,
Tol’-ko «Don» i «Mag-da-li-na» kho-dyat po mo-ryu tu-da.

Iz Li-ver-pul’-skoj ga-va-ni, vseg-da po chet-ver-gam,
Su-da u-kho-dyat v pla-van’-ye k da-lyo-kim be-re-gam.
Ply-vut o-ni v Bra-zi-li-ju,

I ja kho-chu v Bra-zi-li-ju - k da-lyo-kim be-re-gam.

Ni-kog-da vy ne naj-dyo-te v na-shikh se-ver-nykh le-sakh,
Dlin-no-khvos-tykh ja-gu-a-rov, bro-ne-nos-nykh che-re-pakh.
Ni-kog-da vy ne naj-dyo-te v na-shih se-ver-nykh le-sakh

No v sol-nech-noj Bra-zi-li-i, Bra-zi-li-i mo-¢;j.
Ta-ko-ye i-zo-bi-li-ye ne-vi-dan-nykh zve-rej.
U-vi-zhu li Bra-zi-li-ju,

U-vi-zhu li Bra-zi-li-ju do sta-ros-ti mo-eyj?

2. GO-MER
(Russian text by Alexander Scherbakov)

Go-mer vse le-gen-dy na sve-te znal,
I vsyo pod-kho-dya-sche-ye iz star’-ya
On, ne tse-re-mo-nyas’, pe-re-ni-mal,
No s bles-kom, - i tak zhe de-la-yu ja.

A dev-ki s ba-za-ra da ljud pro-stoj
I vse zna-to-ki iz mor-skoj brat-vy
Sme-ka-li: no-vin-ka-to s bo-ro-doj, -
No slu-sha-li ti-kho - tak zhe, kak vy.

Go-mer byl u-ve-ren: ne po-pre-knut
Za e-to pri vstre-che voz-le korch-my,
A raz-ve chto dru-zhes-ki pod-mig-nut,
I on pod-mig-nyot - nu tak zhe, kak my.

Original verses by Rudyard Kipling

1. FAR-OFF AMAZON

I’ve never sailed the Amazon,
I’ve never reached Brazil,

But the Don and Magdalena,
They can go there when they will!

Yes, weekly from Southampton
Great steamers, white and gold,

Go rolling down to Rio (Roll down -- roll down to Rio! ).

And I’d like to roll to Rio Some day before I'm old!

I’ve never seen a Jaguar,
Nor yet an Armadill —

He’s dilloing in his armour,
And I s’pose I never will,

Unless I go to Rio

These wonders to behold —

Roll down -- roll down to Rio —

Roll really down to Rio!

Oh, Id love to roll to Rio Some day before I'm old!

2. HOMER

When ‘Omer smote ‘is bloomin’ lyre,
He’d ‘eard men sing by land an’ sea;

An’ what he thought ‘e might require,
‘E went an’ took -- the same as me!

The market-girls an’ fishermen,
The shepherds an’ the sailors, too,

They ‘eard old songs turn up again,
But kep’ it quiet -- same as you!

They knew ‘e stole; ‘e knew they knowed.
They didn’t tell, nor make a fuss,

But winked at ‘Omer down the road,
An’ ‘e winked back -- the same as us!



KOMMEHTAPUUN

«H3 Kunnunza» 11 MELIO-CONPAHO U ajbTa — JBE
BOKaJIbHO-UHCTPYMEHTAJIbHBIE MHUHHATIOPHI — 3TO (hParMEHTHI
oxHoro u3 mocnenHux (1994 r.), HeszaBepiieHHBIX omycoB b.
YaiikoBckoro. Ilocie BnonaHe 3akoHUEHHBIX HoMepoB «Ha
nanekor AmazoHke» u «lomep» pyKONHCh IpephIBacTCA
Ha mnepBbIX Takrax «BolHey. WuTepec b. YalikoBckoro k
Kunnary He cinydaeH. B nmocriennue rofsl »Kn3HH KOMIO3UTOP
KHBO MHTEPECOBAJICS aHIIUICKON JIUTEpaTypoll, nepeunThiBas
pomansl O. Xakcmu ¥ HAHOBO OTKpBIBas OoraTedmmid Mup
aHmmiickod no33uu. HeopHokparno b. YaiikoBckuil 3aBOJWII
pasroBop u o «llotepstHHOM pae» k. MunbToHa, BBICKa3bIBas
HECOMHEHHBIH  «KOMIIO3UTOPCKHH HHTEPEC» K OTICIbHBIM
CLIEHAM BEJIMKON TIOOMBI.

Kak u B BokanbHOM nukie «Jlupuka Ilymxuna», b.
YaiikoBckuii mokasbIBaeT «cBoero» Kumnunra. Becem n3BectHbie
C JeTCTBA TEKCThl BOCIHPHHHUMAIOTCS Kak II€pPBO3/IaHHBIC
U CIOBHO BBIPOCIINE U3 €CTeCTBa My3bIKH. Vcmonmb3ys
TeMOPOBOE COOTHOIIEHHE MEIIIIO-COIPAHO U aJIbTa, KOMIIO3UTOP
CO37]aeT HOBBIMH TSI ce0sl CPEICTBAMU UTPY UHUCTHIX KPACOK.
I'paduunocTs xxuBonHcHOro 3aMbicia b. YalikoBckoro oueBuiHa.
Ho »T0 He «cyxas» KOHTypHas Tpaduka. 34ech €CTh HEUTO
ponnsee b. YallkoBCKOTo € 5KMBOMUCHOM TEXHUKOM XYI0KHHUKA
B.bopucoBa—MycartoBa, y KOTOPOrO TOHKO BbIJCJICHHBIN
KOHTYp PUCYHKA BBIXOAUT 3a TPAHH IIOJIOTHA, @ YUCTHIE KPACKU
UCTauBaIOT B ITyOMHE >KUBOMMCHOTO MTPOCTPAHCTBA.

«Ha oanexoti Amasonkey - peakuii 00paser BOKaIbHO-
HHCTPYMEHTAJIbHOM TOKKAThL. bapOUHBIIA NPUHIUII HEYKJIOHHOIO
JBIKCHUSD, M3IMIOONCHHBIH b. YalfkOBCKUM KaK HEINb3s JIyUIIe
COOTBETCTBYET IIOATHYECKOIl CTpouke W OOpasHOMY CTPOIO
CTHXOB. AJIBT - 1 TEMOPOBO, H ITO CMBICITY - CAMOCTOSITEIICH AaXKe
B aKKOMITAHUPYIOIIEH HIOCTacH. 3[eCh €lIe pa3 MPOsBISETCS
(aHTaCTHYECKUII ap KOMIIO3MTOpa pPasziuyarh TECCHTYPHBIC
pacCTOSIHUS ¢ TEMOPOBBIMHU ¥, MUKIIHPYSI OJHOPOIHBIE KPACKH,
€03/1aBaTh MPO3PAUYHYIO 3BYKOBYIO IIEPCIICKTHBY.

«[omep» - Kak W B TIEPBOM HOMEpE, TOJIOC 37eCh —
TeMOPOBBII CTEPKEHb, TPOH3AOIINI HHCTPYMEHTAIbHYIO TKaHb.
DrayvacTh BOCIPHHUMAETCS, KaK «IH(pporpaMmaly» NoIHOIeHHON
OpKECTPOBOW  MapTUTYpbl. IIpOCTpaHCTBEHHOE  MOJNOKEHHE
aNbTa MEHSETCS TPEXMEPHO: JIBOHHBIE HOTHI, (JIa)KoJIeThl,
oxHorosnocue. YerBeproe M3MepeHe — 3TO TOJI0C, reTepopOHHO
COYJICHEHHBIH C aJIFTOM MJIM MTHOBEHHO YJAJISIOMIHUIICS OT HETO
TEMOpPOBO Ha OIPOMHOE PACCTOSIHUE. «ApPXandecKUil» KOJIOPUT
JIOCTUTAETCSI CPEeICTBAMH ITPOCTEHINIEH INaTOHUKN U BUPTYO3HBIM
UCIIOJIb30BAaHNEM MHCTPYMEHTAJIBHON CIEU(UKH JIBOHHBIX HOT
y anbra. BecbMa ImokasareseH THIT JIBYKCHHS 3TOH «BH3YallbHO
MeUTeHHOI» My3bIku. Kak 310 uacto ObiBaeT y b.YaiikoBckoro,
peanbHas TPY)XHHA JABWKCHUS 3aKIIOYCHA B HEYKIOHHOM
JIBUKEHUU OTHOTO M3 TOJIOCOB (MEIIO-COMpaHo), a He B 00
METPO-PUTMUYECKOI BEPTHKAIH.

JIBaHOMepa «13 KummnHray BriepBbie ObUTH HCITOTHEHBI
y’Ke Iocjie KOHYUHBI KOMITO3UTOPA, a epBas CTyAUHAas 3aIHCh,
oprannzoBaHHas «OO6mectBoM Bboprca YaitkoBckoro», Oblia
cnenana numb B 2006 rogy Ceetnanoit HukomaeBoi (Merrio-
compano) u JIkBom CepoBbIM (aiIbT).

Jlaske BHE3aBEpIIICHHOM BI 1€ (KaKITUKIT ), TBATIOCIICTHUX
rpaduyeckux meaeBpa b. YaiikoBCKOro CBUIETENBCTBYIOT O
HEBEPOSITHON TBOPYECKOH CHIIE U BOJIE K OTKPBITUSIM, KOTOPBIMHA
obnasan XyJOKHHK Ha HCXOA€ CBOEH JKM3HH. A TO, 4TO
b.YaiikoBckuil, kKak U BCE OONBIINE XyIOKHUKH, TyBCTBOBAI
ONTU3KHI yXOJl, OYEBUIHO M3 00PAa30B COUMHEHHOM IOI0M paHee
«Cum¢ponun ¢ apdoit» n 1Byx HomepoB «M3 Kurummnra». 3to
00pasbl TOPHETO CBETA M MPOIIAHUS.

FOpuit A6ookoe

COMMENTS 11

From Kipling, two miniatures for mezzo-sopra-
no and viola, are fragments of one of the latest (1994)
unfinished opuses of B. Tchaikovsky. After the quite
finished opuses titled Far-Off Amazon and Homer, the
manuscript abruptly stops on the first bars of War. The
interest of B. Tchaikovsky in Kipling is not a mere
chance. In the last years of his life, the composer felt
vivid interest in British literature, re-reading novels
by A. Huxley and re-discovering the plentiful world of
English poetry. Several times, he also started talking
about Milton’s Paradise Lost, undoubtedly displaying
his “composer’s affinity” to certain scenes of the great
poem.

As in his cycle The Lyrics of Pushkin, B. Tchai-
kovsky shows us “his” Kipling. The lyrics known to every-
one from childhood are perceived as new-born, and seem to
have grown from the music’s substance. Using the timbral
ratio of mezzo soprano and viola, the composer created a
play of pure colors with tools that were new to him. The
graphic nature of the pictorial concept of B. Tchaikovsky
is evident, but it is not “dry” skeleton graphics.

Far-Off Amazon is a rare example of vocal and
instrumental toccata. The baroque principle of “steady
motion” so adored by B. Tchaikovsky ideally matches the
poetical structure and imagery of the verse. The viola is
independent, both in its timbres and its connotations, even
being an accompanying instrument.

In Homer, as in the first opus, the voice is the timbral
core piercing the instrumental texture. This part is perceived
as a “cryptogram” of a full-scale orchestra score. The special
position of the viola varies three-dimensionally: double notes,
flageolets, or monophony. The fourth dimension is the voice
heterophonically coupled to the viola or instantly fleeing from
it in its timbre to an enormous distance. The “archaic” color
is achieved by the means of simplest diatonics and virtuoso
application of such instrumental feature as the viola’s double
notes. The type of motion of this “visually slow” music” is
quite representative. As often is the case with B. Tchaikovsky,
the real spring of the motion is in steady advance of one of the
voices (mezzo soprano).

Premiere studio recording of From Kipling was made
in 2006 by Svetlana Nikolayeva (mezzo-soprano) and Lev
Serov (viola).

Even incomplete (as a cycle), the two last graphical
masterpieces of Boris Tchaikovsky indicate the unbeliev-
able creative power and will to discover that the composer
possessed at the end of his life. And that B. Tchaikovsky,
as all great artists, could feel his nearing departure can be
heard in the images of the Symphony with Harp composed
year before, and in the From Kipling pieces. These are im-
ages of heavenly light and parting.

Yuri Abdokov
(translated by Sergey Suslov)



MesxpernonanbHast O0111eCTBEHHAsE OPraHU3alMsI COACHCTBUS U3YUSHHIO U COXPAaHEHHUIO TBOPYECKOTO
Hacneaus komro3zutopa bopuca YaiikoBckoro («O06mecTBo boprca YaiikoBckoro») B 2007-M roay Haudaja
myOnuKanui HOTHBIX u3nanuit cepun «bopuc YalikoBckuil. M30panubie counnenus». «OomectBy bopuca
YaifkoBCKOTO» MpUHAANEKAT paBa HA U3AaHUE COYMHEHHM KOMIIO3UTOpa (B TOM YHUCIE, UCKIIOUNUTEIbHBIE
IIpaBa Ha HEKOTOPbIE U3 HUX ). MBI TUTaHUPYEM KaK U3/IaHUE HEN3BECTHBIX (MJIM TOYTH HEU3BECTHBIX ) COUMHEHHH
bopuca YaiikoBckoro, Tak U TmepeusaHHe paHee MyOauKoBaBIIUXCs. MHpopmamnuio o BBIIYIIEHHBIX H
TOTOBALIUXCS U3AaHUSIX cepur Bbl MoxeTe HaliTH Ha HaieM MHTepHeT-caiiTe.

B Oubnuorekn My3bIKaJbHBIX YYEOHBIX 3aBEICHUN HOTHBIE M3/IaHUS BBICHUIAIOTCS OecruiaTHo. Jlis
KOHIIEPTHOTO MCTIOJIHEHUS MbI TOTOBBI O€CILIAaTHO MPEOCTaBUTh MAPTHH.

The Boris Tchaikovsky Society

Web-site: http://www.boris-tchaikovsky.com

«O6mmectBo boprca YailkoBCKOT0» OBLIIO OCHOBAHO

BaoBoi kommosutopa (S.-M.M.MommHckoit) u  ero
yaennkamu B 2002 romy v opuIMaIbHO 3apETHCTPUPOBAHO
B 2003 romy; XOTs TpyIma 3HTY3MAacTOB (KOTOpas HBIHE
cocrapisieT Coer OOIIECTBA) BEICT CBOIO JICATEIBHOCTH
¢ 1994 roma. Cpemu IlouetHpix wieHoB OOmiecTBa -
BbIatomyecs: My3bikanTel P.b.bapmait, K.C.Xawarypsms,
B.N.®enocees, B.A INukaitzen, 3.A.Cepos. JlesTenpsHOCT
ObmectBa TIOZ/IePKAITH M.JI.PoctpormoBuy,
IT1.BumneBckasi, A.A.Dmmaii,

P.C.JleneneB, B.I'Kukra, T.K.MpOaeB, A.M.I'onoBuH,

B.A bepnunckui,

A W.Pymua. OOIIECTBO OKa3ai0 COACUCTBHE B HW3TAHUU
MHOTHX KOMITAaKT-IMCKOB Ha Pa3NUUHBIX Jenonax Poccun,
Anrmm, CILA, 1IBeiimapum u p. ; COMEHCTBHE B TOATOTOBKE
@ectuBans Kamepnoit My3eiku (mocBsimeHHoro boprucy
YalikoBCKOMY - BIepBbIe B Mupe!) B OeTIBruiickoM ropose
I'ent (2004), conmelicTBre B HCIIOTHEHNH BHOIOHUEIEHOTO
xormepra B [lapmxke (2004), comeiicTBre B WCIOTHCHUU
psina cUMQOHMYECKMX TMpOW3BeNeHHd B T Braanmup
(2003-2004),
npousBefieHnit bopuca YaiikoBckoro Ha ®ectuBajie B

Mamnuectepe (2006).

COIEMCTBUE B IIOATOTOBKE WCIIOJIHEHUS

OO0mIecTBO OTKPBITO TSI BCEX,

KoMy Omm3Ka My3bika boprca YalkoBckoro.

The Boris Tchaikovsky Society, a public non-
profit organization, was founded in Moscow in late 2002
and registered in 2003. Among the founders and members
of the Society are composers, including pupils of Boris
Tchaikovsky, musicologists and musical enthusiasts. The
composer’s widow, Yanina-Irena lossifovna Moshinskaya,
is also the founder of the Society. The honorary members of
the Society include Rudolf Barshai, Vladimir Fedosseyev,
Victor Pikaizen, Edward Serov, and Karen Khachaturian.
The activities of the Society are supported by Mstislav
Rostropovich, Galina Vishnevskaya, Valentin Berlinsky,
Andrei Eshpai, Roman Ledenyov, Andrei Golovin, Valery
Kikta and Alexander Rudin. The Society is open to foreign
members and boasts a number of members from Brazil,
France, Netherlands, Belgium, Switzerland, the United
States and Great Britain. Among the Society’s goals are
the study of Tchaikovsky’s legacy, the dissemination of his
music and the support of events connected with his music.
The Society assisted in issues of several CDs on differ-
ent labels; assisted in the preparation of: Chamber Music
Festival devoted to the music of Boris Tchaikovsky in De
Rode Pomp Hall, Ghent (Belgium, 2004), performances of
orchestral and chamber works in the U.K., France, Den-
mark, Germany, Japan. The Society welcomes everyone
who admires the music of this great Russian composer.
It will be delighted to answer any inquiries and to send

SCores.
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